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"Gone Girl" is art and entertainment, a thriller and an issue, and an eerily assured audience picture. It is also a film that shifts
emphasis and perspective so many times that you may feel as though you're watching five short movies strung together, each
morphing into the next.

At first, "Gone Girl" seems to tell the story of a man who might or might not have killed somebody, and is so closed off and alienating
(like Bruno Richard Hauptmann, perhaps) that even people who believe in his innocence can't help wondering. His name is Nick
Dunne (Ben Affleck). He's a college professor and a blocked writer. His dissatisfied wife Amy (Rosamund Pike) disappears one day,
prompting local cops to open a missing persons case that becomes a murder investigation after three days pass without word from
her. Amy and Nick seemed like a happy couple. The snippets from Amy's diary, read in voice-over by Amy and accompanied by flashbacks, hint at
differences between them, but not the sort that seem irreconcilable (not at first, anyway). Were things ever really all that sunny, though? If they weren't,
which spouse was the main source of rancor? Can we trust what Nick tells the homicide detectives (Kim Dickens and Patrick Fugit, both outstanding) who
investigate Amy's case? Can we trust what Amy tells us, via her diary? Is one of the spouses lying? Are they both lying? If so, to what end? 

The film raises these questions and others, and it answers nearly all of them, often in boldface, all-caps sentences that end with exclamation points. It is not a
subtle film, nor is it trying to be. As directed by David Fincher ("Se7en," "Zodiac") and as adapted by Gillian Flynn from her bestselling potboiler, "Gone Girl"
suggests one of those overheated, fairly comic-bookish "R"-rated thrillers that were everywhere in the late '80s and early '90s. Like those sorts of pictures,
"Gone Girl" is dependent upon reversals of expectation and point-of-view. As soon as you get a handle on what it is, it becomes something else, then
something else again. Describing its storyline in detail would ruin aspects that would be counted as selling points for anyone who hasn't read Flynn's book.
That's why I'm being so vague. 

Suffice to say that its explicit sex and violence and one-damn-thing-after-another, to-hell-with-realism plotting put it in the "Basic Instinct"/"Fatal
Attraction"/"Presumed Innocent" wheelhouse. It is a metafictionally-minded version of a bloody domestic melodrama that actually uses the word "meta"
(in a scene where Nick and the cops discuss his bar, which is named The Bar). It ties much of its mystery plot to an anniversary scavenger hunt with clues
enclosed in numbered envelopes marked "clue." Key scenes revolve around public statements that are in some sense performances, and that are evaluated
by onlookers in terms of their believability.  

And yet it never crosses the line and becomes too much a deconstruction or parody. It's a plot-obsessed picture that's determined to stay one step ahead
of the audience at all times, and cheats when it feels it has to. It is a perfect example of a sub-genre that the great critic Anne Billson has labeled "the
preposterous thriller," in which "characters and their behavior bear no relation not just to life as we know it, but to any sort of properly structured fiction we
may have hitherto encountered." 

Many classic and near-classic films can be slotted into this sub-genre. One of them is Alfred Hitchcock's "Vertigo," a film in which the bad guy's scheme
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makes no sense if you think about it for longer than thirty seconds and that, in any event, would have unraveled had even the smallest part of it not gone
precisely as envisioned. (How did Gavin and imposter-Maddie get out of the bell tower, anyway, without being seen by anybody, including Scottie? Was
there a second stairwell?) After "Gone Girl" I overheard a couple listing all the dropped plot threads and narrative holes big enough to hide aircraft carriers
in. This isn't the sort of movie that can withstand that kind of scrutiny. You might as well say, "That part in my dream where the penguin told me where to dig
for the treasure seemed unrealistic."

What of "Gone Girl" as a parable of gender relations, one that eventually takes an ugly misogynist turn? I've heard these charges leveled, and they have
merit. You'll understand what I mean once you've seen the movie. At the same time, though, as we evaluate those complaints, we owe it to Flynn, Fincher
and everyone involved to take into account what sort of film this is, what mode it's operating in, and how transparent it is about what it's doing, how it's doing
it, and why. "Gone Girl" is a nightmare of love gone cold and a relationship gone south, coupled with an elaborate revenge fantasy that both exploits and
reclaims sexist images and assumptions. It's also a film about a psychopath who turns an ordinary life into chaos. Like a lot of Hitchcock—and like certain
domestic nightmares by such filmmakers as Brian De Palma and Luis Bunuel—each scene in the movie refers, however obliquely, to real fears, real emotions
and real configurations of love or friendship. But at the same time, not a single frame is meant to be taken literally, as a documentary-like account of how
people are, or should be, or shouldn't be. It's working through primordial feelings in the manner of a blues song, a pulp thriller, a film noir, or a horror
picture. 

These modes all trade in stereotypical views of the essences of masculinity and femininity. All are politically incorrect by definition. All seem to have had at
least some bearing on "Gone Girl." The movie is sick joke, a fable and a lament. It's "He done her wrong" and "She done him wrong." It's "Men are spineless
pigs" and "Hell hath no fury like a woman scorned."  If you make blanket assumptions about what men and women are capable of, and
the circumstances under with they're capable of it, this film will confirm them. "Your chin," Amy tells Nick in a flashback, "it's quite villainous." He covers it
up with his finger, but now that she's pointed it out, you can't not stare at it.  

The most intriguing thing about "Gone Girl" is how droll it is. For long stretches, Fincher's gliding widescreen camerawork, immaculate compositions and
sickly, desaturated colors fuse with Trent Reznor and Atticus Ross's creepy-optimistic synthesized score to create a perverse big-screen version of one of
those TV comedies built around a pathetically unobservant lump of a husband and his hypercontrolling, slightly shrewish wife. For most of its running time,
"Gone Girl" is "Everybody Loves Accused Wife-Murderer Raymond," sprinkled with colorful-verging-on-wacky supporting players (including Tyler Perry
as a Johnnie Cochran-like defense attorney and Neil Patrick Harris as a former flame of Amy's who's still obsessed with her). Then it takes a right turn, and a
left turn, and flips upside down. 

I'm not saying the film is genuinely clever throughout (though it is always fiendishly manipulative) or that every twist is defensible (a few are stupid). I'm
saying that "Gone Girl" is what it is, that it knows what it is, and that it works. You know how well it's working when you hear how audiences laugh at it, and
with it. Their laughter evolves as the film does. They laugh tentatively at first, then with an enthusiasm that gives way to a full-throated, "I endorse this
madness!" gusto during the final half-hour, when the story spirals into DePalma-style expressionism and the picture becomes a maelstrom of blood, tears
and other bodily fluids. There are allusions to the O.J. Simpson case, "Macbeth" and "Medea," and the ending is less an ending than a punchline that's all the
more amusing for feeling so deflated. 

That it's hard to tell whether Fincher has an opinion on anything he's showing us or is just sadistically bemused, like an evil child tormenting
insects, somehow adds to the movie's dark vibrancy. This director is a misanthrope, no question. But misanthropes can be entertaining, and "Gone Girl" is
that—not just in the scenes where women see through men and other women with furious contempt, but in throwaway moments, such as when an unseen
man yells "Louder!" at the beleaguered Nick during a press conference, and when the film shows tourists gathered in front of Nick's bar, taking selfies.
This is a sick film, and often brilliant.

More Reviews and a Few Great Offers! ADS BY ADBLADE

Switch to Verizon & get $150 bill credit per
line. New 2 yr…

Verizon Wireless DC

Movies about men in states of arrested
development are legion.…

Roger Ebert

Why is food disappearing across the
country? See who's taking…

Food4Patriots

In photographs taken close to the time
Roger Ebert

Riding Natural Gas to a New Prosperity
The Atlantic

"Low Down" is a very good jazz movie and
a very good heroin…

converted by Web2PDFConvert.com

/cast-and-crew/brian-de-palma
/cast-and-crew/luis-bunuel
/cast-and-crew/trent-reznor
/cast-and-crew/tyler-perry
/cast-and-crew/neil-patrick-harris
/reviews/macbeth-1971
//www.adblade.com
http://web.adblade.com/clicks.php?appId=13722&zid=5452746614d33&adId=149848&pos=4&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://web.adblade.com/clicks.php?appId=13722&zid=5452746614d33&adId=149848&pos=4&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://web.adblade.com/clicks.php?appId=13722&zid=5452746614d33&adId=149848&pos=4&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://www.rogerebert.com/reviews/laggies-2014
http://www.rogerebert.com/reviews/laggies-2014
http://www.rogerebert.com/reviews/laggies-2014
http://web.adblade.com/clicks.php?appId=13722&zid=544a3d024c8f6&adId=147572&pos=5&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://web.adblade.com/clicks.php?appId=13722&zid=544a3d024c8f6&adId=147572&pos=5&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://web.adblade.com/clicks.php?appId=13722&zid=544a3d024c8f6&adId=147572&pos=5&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://www.rogerebert.com/reviews/life-of-riley-2014
http://www.rogerebert.com/reviews/life-of-riley-2014
http://www.rogerebert.com/reviews/life-of-riley-2014
http://web.adblade.com/clicks.php?appId=13722&zid=5446bf5f3ddcf&adId=146844&pos=6&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://web.adblade.com/clicks.php?appId=13722&zid=5446bf5f3ddcf&adId=146844&pos=6&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://web.adblade.com/clicks.php?appId=13722&zid=5446bf5f3ddcf&adId=146844&pos=6&impt=1414708185&zoneId=1042&algid=1&url=http%3A%2F%2Fwww.rogerebert.com%2Freviews%2Fgone-girl-2014
http://www.rogerebert.com/reviews/low-down-2014
http://www.rogerebert.com/reviews/low-down-2014
http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF


John Wick
� � �

Citizenfour
� � � �

POPULAR BLOG POSTS

Who do you read? Good Roger, or Bad Roger? Roger Ebert

This message came to me from a reader named Peter Sv ensland. He and a fr...

Christopher Nolan Comments Section Bingo Matt Zoller Seitz

An installment of comments section Bingo focusing on Christopher Nolan's "Interstellar."

"Injun Summer," by John T. McCutcheon Roger Ebert

For decades, John T, McCutcheon's "Injun Summer" appeared ev ery  autumn on...

POPULAR REVIEWS

Roger Ebert

converted by Web2PDFConvert.com

http://www.rogerebert.com/reviews/low-down-2014
/rogers-journal/who-do-you-read-good-roger-or-bad-roger
/mzs/christopher-nolan-comments-section-bingo
/balder-and-dash/injun-summer-by-john-t-mccutcheon
/reviews/john-wick-2014
/reviews/citizenfour-2014
http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF


Fury
� �

Dear White People
� � � �

Reveal Comments

comments powered by Disqus

GONE GIRL (2014)
Cast
Ben Affleck as Nick Dunne

Rosamund Pike as Amy Dunne

Carrie Coon as Margo Dunne

Kim Dickens as Detective Rhonda Boney

Patrick Fugit as Detective Jim Gulpin

Tyler Perry as Tanner Bolt

Neil Patrick Harris as Desi Collins

Missi Pyle as Ellen Abbott

Casey Wilson as Noelle Hawthorne

Director
David Fincher

Novel
Gillian Flynn

Screenplay
Gillian Flynn

Director of Photography
Jeff Cronenweth

Editor

converted by Web2PDFConvert.com

/reviews/fury-2014
/reviews/dear-white-people-2014
javascript:void(0);
http://disqus.com
/cast-and-crew/ben-affleck
/cast-and-crew/rosamund-pike
/cast-and-crew/carrie-coon
/cast-and-crew/kim-dickens
/cast-and-crew/patrick-fugit
/cast-and-crew/tyler-perry
/cast-and-crew/neil-patrick-harris
/cast-and-crew/missi-pyle
/cast-and-crew/casey-wilson
/cast-and-crew/david-fincher
/cast-and-crew/gillian-flynn
/cast-and-crew/gillian-flynn
/cast-and-crew/jeff-cronenweth
http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF


WATCH THIS MOVIE
Fandango

Powered by GoWatchIt

Kirk Baxter

Original Music Composer
Trent Reznor

Atticus Ross

Drama, Mystery, Thriller
Rated R for a scene of bloody violence, some strong sexual content/nudity, and language
149 minutes

SUBSCRIBE TO OUR MAILING LIST
Enter Your Email Address

Subscribe

The Ebert Club is our hand-picked
selection of content for Ebert fans. You
will receive a weekly newsletter full of
movie-related tidbits, articles, trailers,
even the occasional streamable movie.
Club members also get access to our
members-only section on
RogerEbert.com

A D V E R T I S E M E N T

A D V E R T I S E M E N T

converted by Web2PDFConvert.com

/cast-and-crew/kirk-baxter
/cast-and-crew/trent-reznor
/cast-and-crew/atticus-ross
http://gowatchit.com/movies/268552/watch_now?provider_id=4&provider_format_id=4&partner_id=1&modality=widget
javascript:void(null)
http://gowatchit.com
http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF


by The Editors

by The Editors

RELATED ARTICLES

NYFF 2014: MY FAVORITE YEAR

NYFF 2014 COVERAGE: TABLE OF CONTENTS

Premiere Member : $20.00USD - yearly

 

A D V E R T I S E M E N T

�REVIEWS RSS

converted by Web2PDFConvert.com

/reviews/feed
/festivals-and-awards
/festivals-and-awards/nyff-2014-my-favorite-year
/festivals-and-awards/nyff-2014-coverage-table-of-contents
http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF


MOVIE REVIEWS
Reviews

Great Movies

BLOGS
Roger Ebert's Journal

Chaz's Blog
MZS

Tom Shales At Large
Far Flungers

Scanners

CHANNELS
Cannes

Demanders
Interviews

Opening Shots Project
Festivals & Awards

Sundance
Balder and Dash
Tributes to Roger

Letters
Thumbnails

Life Itself

Roger Ebert
Chaz Ebert

Matt Zoller Seitz

CONTRIBUTORS

by Brian Tallerico

THE QUESTIONABLE TRUTH OF MEMORY IN SHOWTIME’S “THE AFFAIR”

IN THEATERS

 The Great Invisible

 1,000 Times Good Night

 Citizenfour

 Force Majeure

 Happy New Year

 John Wick

 Laggies

 Life of Riley

 Low Down

 Ouija

Page
1

Page
2

Page
3

Page
4

Page
5

Page
6

Page
7

Page
8

�
� � �

� � �

� � � �

� � � �

� � �

� � �

� �

� � � �

� � � �

� � �

converted by Web2PDFConvert.com

/demanders
/demanders/the-questionable-truth-of-memory-in-showtimes-the-affair
/reviews/the-great-invisible-2014
/reviews/1000-times-good-night-2014
/reviews/citizenfour-2014
/reviews/force-majeure-2014
/reviews/happy-new-year-2014
/reviews/john-wick-2014
/reviews/laggies-2014
/reviews/life-of-riley-2014
/reviews/low-down-2014
/reviews/ouija-2014
/reviews/revenge-of-the-green-dragons-2014
/reviews/stonehearst-asylum-2014
/reviews/the-heart-machine-2014
/reviews/white-bird-in-a-blizzard-2014
/reviews/birdman-2014
/reviews/camp-x-ray-2014
/reviews/dear-white-people-2014
/reviews/diplomacy-2014
/reviews/fury-2014
/reviews/housebound-2014
/reviews/listen-up-philip-2014
/reviews/private-violence-2014
/reviews/rudderless-2014
/reviews/the-best-of-me-2014
/reviews/the-book-of-life-2014
/reviews/the-tale-of-princess-kaguya-2014
/reviews/watchers-of-the-sky-2014
/reviews/young-ones-2014
/reviews/addicted-2014
/reviews/alexander-and-the-terrible-horrible-no-good-very-bad-day-2014
/reviews/aut%C3%B3mata-2014
/reviews/dead-snow-2-red-vs-dead-2014
/reviews/dracula-untold-2014
/reviews/evolution-of-a-criminal-2014
/reviews/i-am-ali-2014
/reviews/kill-the-messenger-2014
/reviews/one-chance-2014
/reviews/st-vincent-2014
/reviews/the-judge-2014
/reviews/the-overnighters-2014
/reviews/whiplash-2014
/reviews/a-good-marriage-2014
/reviews/annabelle-2014
/reviews/copenhagen-2014
/reviews/harmontown-2014
/reviews/inner-demons-2014
/reviews/left-behind-2014
/reviews/the-blue-room-2014
/reviews/the-good-lie-2014
/reviews/the-hero-of-color-city-2014
/reviews/the-liberator-2014
/reviews/men-women-and-children-2014
/reviews/time-is-illmatic-2014
/reviews/good-people-2014
/reviews/goodbye-to-language-2014
/reviews/jimi-all-is-by-my-side-2014
/reviews/lilting-2014
/reviews/pride-2014
/reviews/the-boxtrolls-2014
/reviews/the-equalizer-2014
/reviews/the-song-2014
/reviews/the-two-faces-of-january-2014
/reviews/two-night-stand-2014
/reviews/a-life-in-dirty-movies-2014
/reviews/a-walk-among-the-tombstones-2014
/reviews/fort-bliss-2014
/reviews/hector-and-the-search-for-happiness-2014
/reviews/keep-on-keepin-on-2014
/reviews/lifes-a-breeze-2014
/reviews/space-station-76-2014
/reviews/the-maze-runner-2014
/reviews/the-scribbler-2014
/reviews/the-zero-theorem-2014
/reviews/this-is-where-i-leave-you-2014
/reviews/tracks-2014
/reviews/tusk-2014
/reviews
/great-movies
/rogers-journal
/chazs-blog
/mzs
/tom-shales-at-large
/far-flung-correspondents
/scanners
/cannes
/demanders
/interviews
/opening-shots
/festivals-and-awards
/sundance
/balder-and-dash
/tributes-to-roger
/letters
/thumbnails
/life-itself
/contributors/roger-ebert
/contributors/chaz-ebert
/contributors/matt-zoller-seitz
http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF


Brian Tallerico
Simon Abrams

Godfrey Cheshire
Odie Henderson

Glenn Kenny
Christy Lemire
Sheila O'Malley

Susan Wloszczyna
Ali Arikan

Jim Beaver
Steven Boone
Danny Bowes
Dave Bunting
Sean Burns

Dan Callahan
Christopher Campbell

Jen Chaney
Seongyong Cho
Olivia Collette

Edward Copeland
Brian Doan

Aurore Duiguo
Justine Elias

Steve Erickson
Matt Fagerholm
Sam Fragoso
Bruce Fretts

Michael A. Gonzales
Ian Grey

Scott Jordan Harris
Rowan Kaiser
Wael Khairy

Ben Kenigsberg
Joyce Kulhawik
Kevin B. Lee

Donald Liebenson
Craig D. Lindsey
Laya Maheshwari

Marsha McCreadie
Patrick Z. McGavin

Nell Minow
Michael Mirasol

Jana Monji
Omar Moore

Omer M. Mozaffar
Lisa Nesselson

Scott Nye
Michał Oleszczyk
R. Kurt Osenlund

Kartina Richardson
Alyssa Rosenberg

Lisa Rosman
Nick Schager

Barbara Scharres
Charlie Schmidlin

Tom Shales
Krishna Bala Shenoi

Peter Sobczynski
Bill Stamets

Scout Tafoya
ReBecca Theodore-Vachon

Katherine Tulich

converted by Web2PDFConvert.com

/contributors/brian-tallerico
/contributors/simon-abrams
/contributors/godfrey-cheshire
/contributors/odie-henderson
/contributors/glenn-kenny
/contributors/christy-lemire
/contributors/sheila-omalley
/contributors/susan-wloszczyna
/contributors/ali-arikan
/contributors/jim-beaver
/contributors/steven-boone
/contributors/danny-bowes
/contributors/dave-bunting
/contributors/sean-burns
/contributors/dan-callahan
/contributors/christopher-campbell
/contributors/jen-chaney
/contributors/seongyong-cho
/contributors/olivia-collette
/contributors/edward-copeland
/contributors/brian-doan
/contributors/aurore-duiguo
/contributors/justine-elias
/contributors/steve-erickson
/contributors/matt-fagerholm
/contributors/sam-fragoso
/contributors/bruce-fretts
/contributors/michael-a-gonzales
/contributors/ian-grey
/contributors/scott-jordan
/contributors/rowan-kaiser
/contributors/wael-khairy
/contributors/ben-kenigsberg
/contributors/joyce-kulhawik
/contributors/kevin-b-lee
/contributors/donald-liebenson
/contributors/craig-d-lindsey
/contributors/laya-maheshwari
/contributors/marsha-mccreadie
/contributors/patrick-z-mcgavin
/contributors/nell-minow
/contributors/michael-mirasol
/contributors/jana-monji
/contributors/omar-moore
/contributors/omer-m-mozaffar
/contributors/lisa-nesselson
/contributors/scott-nye
/contributors/micha-oleszczyk
/contributors/r-kurt-osenlund
/contributors/kartina-richardson
/contributors/alyssa-rosenberg
/contributors/lisa-rosman
/contributors/nick-schager
/contributors/barbara-scharres
/contributors/charlie-schmidlin
/contributors/tom-shales
/contributors/krishna-bala
/contributors/peter-sobczynski
/contributors/bill-stamets
/contributors/scout-tafoya
/contributors/rebecca-theodore-vachon
/contributors/katherine-tulich
http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF


Gerardo Valero
Pablo Villaça

Ignatiy Vishnevetsky
Grace Wang
Anath White
Max Winter

© Copyright 2014, Ebert Digital LLC

About the Site  Contact Us  Privacy Policy  Terms of Use

Movies by Letter  Cast and Crew

Like
Us
on

Facebook

 

Follow
Us
on

Twitter

 

RSS
Feeds

converted by Web2PDFConvert.com

/contributors/gerardo-valero
/contributors/pablo-villa%C3%A7a
/contributors/ignatiy-vishnevetsky
/contributors/grace-wang
/contributors/anath-white
/contributors/max-winter
http://www.ebertdigital.com/
/about
/contact-us
/privacy-policy
/terms-of-use
/movies
/cast-and-crew
http://www.facebook.com/RogerEbert
http://twitter.com/ebertchicago
/feeds
http://www.web2pdfconvert.com?ref=PDF
http://www.web2pdfconvert.com?ref=PDF

